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Local architect Etienne Gaboury designed a house with spaces that soar,
ascending even as they reflect the flat prairie below

D, up and away

HERE was a ima when architect Etisnng “The e o arrhdtertiare bs gaber strvscturvel for human | one 1o rise with the ven: wisslurws and skylights  the center of the

B A M I r i ¥ Iaeusse Elurmmane fhe family room asd kitchen throoghou the day,
Gabaury, rencwmed locally, rabonaly and in mate goal is sybolic, srtaphory o P s a1l ving sreas S8 west b bring in the bong., lin-
mationally for his innovative desigees. didn't like gy i ligght of e evening

gmn
Taeirag Callisd an “artisl-archibect ™ ekt How light falls i an erchitectural space mof great im;

He thought the kb may have prevenisd
some peaple from hiring him — clients who felt RS cre-
mtive designs wene too "out thare.”

Today, the T5-year-old Says he deasn’t mind being called
an artigt, and it affirmes his belied that architeciure — like
arl — has the power to both inspire and transfanm

Whien you enler & bullding or space degagned by this
saemingly resened, soft-spoken Fanco-Maniloban, you
can sasly maks the ieap from anchebecturs to an

Thin philesoplry ts evident in many of kis sgnatune popjects the
sriking vertical structere that anchars the Explanade Ricd bridge,
sorw ' Wisnipeg tcon; e [amoe spiralshaped Precious Kios!
Cheeek, whise swirliag brams mern designed (0 CAITY a6’
wgrwaril; and & imbges prairie-stybe houve that ries 5 almoedd impos
nitde heights from the bemks of ibe Resd River

{raboury's work |s sheoet mcending. He belave (hat srciileciure
o talie you Trigher,

My house takes me bigher every day 1 live 20 90 River R, ihe
wforesentiosid 1800 squane-food hosss that Gaboury desigaed in
1948 as ks residesoe, Bnd b his sam armistic and srchitectral
sratement

Praised as a defining pioce of Cansdss srchileciure, %0 Kiver
Wl i besarass T (s origmad style and yndeziable tegionalion —
place whery ereamtive foem meets practical function, snd where
prairie metaphars Becose plrpsical re
wirie shapes md references
racars & seried of nalive bean-te
gy e Cldd in 1o pree

The mmlt devebed sloping roof reg
ahat place vhsir backs o the noribe
oet e inerioe

A o, bvrwned window e e red space it the back of the
vk
ehmney soars ma limithess prairio sky The exterier walls, chim
oy il pood wre all wespped In cedar shakes fl? heip the houe
dilactve inge the surreusding woods

Harving grown ap om 3 Magsseha farm, Gaboury also approcisieg
e importamce of the praers light and the sen’s significanoe n oer
elenlation

*The Prairies ure [ioe the desert . The iy way yios know where
wou B i by B sus,” Be says

This house is designed b follo (e ol cadence of 1he mm
]t rhvpthim of the day — reomas sed windaws are srategically
placnd 10 maximise satural light. The bedrooms, in the ca, allew

& parni-cireslar
akkT BIER
Rl i ¥
carpndl ak ol

iy i
nifting rem

A gk gprend wond baiineg b g dining room drewn e ey spmatl

pOTADCE
sy Gahoury. The definstion of space depends on i, A1 %0 River
Rl et oof the firmt things you notace i the quality and quantiny of
el [kt horw even emall spaces are lamisaced, such as 1he
enesite hatlroos by a wel pleced skylight. The vextored, white
siucon walls, cometest theoughoat the bome, sdd 1o 1he Tghl and
8t 1imves mahe me fevd s iF T in Califorsis. That, sad the morrmg
lighe that streams hrough 6 rod, susbers strsed-glass window,
and reflects § soll ondoarrad ghobe dn the walls

I maditis 1o sladnied-ghess windows, 90 River R bormows sther
sements from Gaboury's chorch designs, including curved el
I of csdar lath end & wide, selid eodsr Prond door that looks s
e st [ wall than a deor

This sneiual ertrance is intentiosal, the five-loot wide door tums
0 i pivod ratieer than o hinpes md as "the wall™ opena wp oo greet
o, it changes the space and the experionon., Symibulically, you are
Enering samewhere aow, Gaboury expiaizs. Troe be form, (his
masiive doar ke imspired, impress and mystified many who
Terve pansed theoigh it

Upon entering this expansive space of opdar s light, almost
eyt - [raends, farly, busisess msociales, snd even cosriers
— & Wiruck by the jpw-dropping hidght of the cedngs of padicas
i of v anad ascents. They immodistely look up — they
can't halp
If Frank Lisyd Wright's pemirie-style architectsrn refllect Ft,
bierw broripoas. 90 Hever A b deeidedly vertcal. Though & bouse sff
many levels ansd seep mcines, |t b 45 fest ot its higheet point, *A
afanning chrvation,” s abowry sy, ased one (hae sidl brings sn
expression of gwe when e looks & e hiyeprinta

For me, what stands oul sbowt ts extraondinary space is the
wxgeramrial quality of the bouse — e Toeling of being & o Eving,
Ireathisy work of s, & plece that s hat challenges your
perocptions asd, ss Gaboury sys, hogses both bedy and soul.

Afier almaat two years of living here, i ia The conisiens fow of
Ihe boase, & eymphony of betifol spaces that connect seaslesly
Piaim ot 10 1he met, aned T imeveement af The Tight from oo ses-
o £ Dhe et that still cause ma b stisp, ke notice and brvathe
Mlin

Bietwees that and (Be ving Fed River powtcand that i my back
yurd, | o'l imaging how 11 foed im 30 years.

Batbern Edic is a wriler. photographer and orser
iy MurerBast Cmmmi netioar
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